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Women on the Threshold

bcent paintings show the world in the form of a daily experience. The reflection
reates both a mirror position and its back, is thus used as an instrument for the art
unstable and changing world of the Corona epidemic.
ges, everyday life goes beyond its visual aspects and emphasizes the life of this e
oundly changing, unpredictable, and at the same time based on the value of life a

ous collections, Movahed focused on feminine themes: the figures of women are t
of her previous works, while they are cut off with a picture frame or lost or visik
ins and lace.
provided the artist with various capabilities so that she could focus on the perso
pects and express them in the language of images.
iintings, women and girls are seen in different situations. Some are drowning in caf
nd kitchens and streets, some are gesturing and looking at their reflection. They ta
pmetimes get lost among plants and objects. Movahed has given layered aspects
phs, although she has remained faithful to the realism of her paintings.
g seems to be a continuation of the works of naturalist artists such as Richard Estg
in urban landscapes. . In the works of Estes, we also encounter reflective surfaces t
elated to the contents of the glass, but also exist around us. However, the subject
5 cities and the subject of Movahed works is women.
I's works, we are confronted with a lyrical look at the elements. It has left her alone
rpreted as the loss and loneliness of the new generation or even a memory.
5 of form and meaning have enriched the paintings more than a photorealistic pai
hintings are about women everywhere in big cities and women in Iran.
the face of some tells of the artist's lived experience during the pandemic era. The
paradises or utopias lost in nowhere, they are a dream or a life in turmoil when we ¢
e will see tomorrow or not.
anifestations of a dream, or a memory that we try to recall, or an image that we al




Unstable Conditions

dy of painting titled “Unstable Conditions “is made of a parallel world to the one
en of my country experience daily.

e made of many captivating and clever combinations of light spots and dark scree
pf intertwined and sometimes broken shapes. It is an unstable visual world in whi
restless and continuously changing.

s, our continuous uncertainties that are the essence of our major instability and t
istence.
ist or be absent.




Unstable Conditions Series,Qil on canvas, 100x120cm, 2020



Unstable Conditions Series,Oil on canvas, 100x130cm, 2019



Unstable Conditions Series,Oil on canvas, 100x120cm, 2020



Unstable Conditions Series,Oil on canvas, 130x150cm, 2021



Unstable Conditions Series,Qil on canvas, 130x150cm, 2020



Unstable Conditions Series,Qil on canvas, 100x120cm, 2019



Unstable Conditions Series,Qil on canvas, 140x170cm, 2019



Unstable Conditions Series,Qil on canvas, 125x160cm, 2022



Unstable Conditions Series,Oil on canvas, 130x130cm, 2021



Unstable Conditions Series,QOil on canvas, 70x70cm, 2019



Unstable Conditions Series,Oil on canvas, 80x80cm, 2020



Unstable Conditions Series,Oil on canvas, 130x150cm, 2018



Unstable Conditions Series,Oil on canvas, 135x170cm, 2021



Unstable Conditions Series,Oil on canvas, 135x170cm, 2021



Her paintings focus on the challenges contemporary Iranian
women face in their daily lives which are sometimes
problematic due to gender imbalance between men and
women in the Muslim world and at other times euphoric
because of the strength and resistance of these same
women.

Through her many artistic periods, Movahed has =
purposefully, continuously and without
judgement portrayed snapshots and details of
the often neglected feminine life.

In her new body of work “unstable
conditions”, she has chosen as subject
matter a more visible woman going about
her social life and away from the privacy
of her home.
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Movahed lives and works in Tehran
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Massoud Nader,



is an independent curator and cultural
producer based in New York. She has largely focused on the
work of young Iranian artists working both in Iran and
beyond its borders, seeking not only to support their
artistic endeavors but to also facilitate awareness and
cultural dialogue between artistic communities.

Since 2008, she has actively led exhibition committee
efforts around the art of the Middle East for institutions
including the Guggenheim Museum and the Asia Society,
where she sat on the steering committee of the critically
acclaimed exhibit Iran Modern (2013).

Khadjavi co-founded the Institute of
International Education’s Iran Opportunities
Fund and served as president of the
board of New York based non-profit Art

in General.

For her pioneering efforts to
advance, support, and promote
international education, she has
been honored with the Women'’s
Global Leadership Award by the
Institute of International Education
and an Order of Academic Palms
(Chevalier dans L'Ordre des Palmes
Académiques) by the French
Minister of Education.
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