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 Dariush Nehdaran is one of a hand-full of talented young Iranian photographers who have moved to the United 
States in the last few years. Although he grew up and lived in Iran, all his life, for the past three years, he  considers 
San Francisco his home. 
 The camera has played a critical role in Nehdaran’s life. It was through the lens of the camera that he rst saw the  The camera has played a critical role in Nehdaran’s life. It was through the lens of the camera that he rst saw the 
world in full focus. Thus, the blurred, distorted and rotated images in his photographs are not only compelling 
compositional elements but also carriers of deep personal meaning. The artist has a remarkably creative and          
experimental spirit. His earlier series “Life of the Shadows,” set in Iran, features striking juxtapositions of elongated 
shadows of passersby and monumental carpets or well-known historical architectural and urban structures in 
Iran. The placement of these elements at discordant angles or their rotation within the composition elicits              
feelings of displacement, disorientation and longing for connection. The same approach is found in all his series. 
A visceral reaction to his surroundings, convey the same sense of urgency and emotive sensibility over and over 
again. The haunting shadows and dissonant angles in his works have become his signature. Nehdaran’s                   
photographs invite the viewer to see the world through the lens of the camera and to experience its physicality 
from his unique vantage point. But beyond their compositional and aesthetic characteristics, each one embodies 
a sense of ambiguity, unsettling uncertainty and acute loss that keeps the viewer in limbo.
 Today we have a chance to sit with Dariush to nd out what led him to photography, learn about his practice in 
the past fourteen years, and his new Solo exhibit in New York with Roya Khadjavi projects.
 Today we have a chance to sit with Dariush to nd out what led him to photography, learn about his practice in 
the past fourteen years, and his new Solo exhibit in New York with Roya Khadjavi projects.
ME: Describe your training as an artist/photographer in Iran.
 DN: I chose painting as my major. I was taking courses at the Faculty of Arts and Sciences in Tehran when the day  DN: I chose painting as my major. I was taking courses at the Faculty of Arts and Sciences in Tehran when the day 
I was so eagerly waiting for nally arrived. I was sitting in my rst photography class with Ali Reza Shahbazi as my 
professor. He was my rst teacher of photography after my brother, Dana. On the rst day of class, he told us that 
he needed to assess the class level rst before teaching anything new. He asked all of the students to take                
pictures and hand him one roll of lm. After he reviewed my rst roll of lm he told me that I didn’t need to be in 
the class because I already knew all the techniques he was going to teach that term and I just needed to print 
them out in the Darkroom of the University Photo lab. He also felt that my photographs were strong enough to 
enter a photography Competition. Lo and behold, one of my frames was chosen for the 10th Iranian Photo               
Biennial and years and years later was selected for the “Magic of Persia” competition in London!
 Mr. Shahbazi had given me such encouragement and ignited my passion for photography to such an extent that 
it changed the course of my artistic career.  Whenever he saw me outside the classroom, he would pinch my ear 
 Mr. Shahbazi had given me such encouragement and ignited my passion for photography to such an extent that 
it changed the course of my artistic career.  Whenever he saw me outside the classroom, he would pinch my ear 
and say: “take pictures, don’t waste time!” He would also tell the other students to come to me if they needed help 
with assignments. But Mr Shahbazi also advised me to never abandon painting because he believed that it was 
painting that teaches us to become better photographers through composition, structure and color. 
 One day Mr. Shahbazi was complaining about chest pain—he didn’t eat his lunch and gave it to me. He said that he  One day Mr. Shahbazi was complaining about chest pain—he didn’t eat his lunch and gave it to me. He said that he 
wanted to go the dark room and rest a bit. That day in the darkroom he had a heart attack and passed away. I really miss him.
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 Mr. Hamid Severi, Senior Researcher at the University of Santa Barbara taught me the new techniques in photography and supported my 
work. In Iran, the scholar, Mr. Ali Reza Sami Azar, then the director of the Museum of Contemporary Art in Tehran, taught me both Persian and 
global art history. Mr. Seifollah Samadian artist, photographer, and cinematographer introduced me to the world of video art. He visited our 
studio in 2010 he saw one of my series of photographs, he told me the series could become an excellent video art. After I edited the video by 
Sasan Tavakoli Farsani, it got the prize of the 7th Image of the Year Festival. During my college years, Tehran was an ideal place for a student 
of photography. In fact, Tehran reminds me so much of New York—the crowds, the fast pace and the energy are very similar. I had a                    
motorcycle then which allowed me to stop anywhere and anytime to take photographs. 
ME: When did you move to the United States and how did that affect your art?
 I came to the United States about three years ago and settled in San Francisco. Although I was struck by the vibrancy of the art scene in 
America, what really moved me most was the life of the homeless in this country. This sadness and curiosity led me to a solo show at the 
 I came to the United States about three years ago and settled in San Francisco. Although I was struck by the vibrancy of the art scene in 
America, what really moved me most was the life of the homeless in this country. This sadness and curiosity led me to a solo show at the 
Smash Gallery in San Francisco titled “Shadows of Tenderloin.” The gallery was in a neighborhood called “Tenderloin” where the homeless 
were abundant and we donated a portion of proceeds to Tenderloin service organizations. “Shadows of Tenderloin” captured the sincerity 
and genuine spirit of those who called the streets and sidewalks “home.” They were always generous, nothing to hide, open and never             
prevented me from taking pictures of their private lifes. During this period, I observed the lives of these people and how they spent years of 
their lives in stagnation and with no hope in sight. 
ME: Describe your relationship with the camera and your unique experience in discovering the camera lens as a means of seeing things more vividly?
 In elementary school, I soon realized that I couldn’t see the blackboard. I went to the doctor who advised me to wear glasses when I was in 
class, needed to read or watched television. When I rst started wearing glasses, my classmates made fun of me. They even threw them once 
 In elementary school, I soon realized that I couldn’t see the blackboard. I went to the doctor who advised me to wear glasses when I was in 
class, needed to read or watched television. When I rst started wearing glasses, my classmates made fun of me. They even threw them once 
on the oor. At home too my relatives and friends made negative and mocking remarks. They said that glasses made my eyes look puffy and that 
no girl would ever look at me let alone marry me when I am older if I wore glasses! 
 But my father, who also wore eye glasses bought me so many cool frames to encourage me to wear them. I really didn’t start seeing clearly  But my father, who also wore eye glasses bought me so many cool frames to encourage me to wear them. I really didn’t start seeing clearly 
until I used my grandfather’s camera for the rst time. He had brought back a camera with multiple lenses from Japan. I dreamt of touching 
his camera and taking photographs with it when I was very young. I never met my grandfather but my older brother Dana decided to teach 
me how to take photographs one day with that famous camera. This opened up a whole new world for me. Seeing things through the lens 
of the camera. I often asked myself why didn't God create the human eye like the lens of the camera so that everything could be in such sharp 
focus. I think my encounter with my grandfather’s camera lit my passion for photography and determined my artistic path.
ME: Many of your images are blurred and distorted visions; many play with the concept of shadows. Explain this quality in your photographs.
 I can honestly say that the blurred quality of my photographs represents my childhood days when I could not see things clearly. When I look  I can honestly say that the blurred quality of my photographs represents my childhood days when I could not see things clearly. When I look 
back, I see contrasts between my childhood and adult life. I believe that there is a ne line distinguishing reality and fantasy/imagination. I 
therefore, consider “sharpness” and “blurriness” to be the two opposite poles that dene my life and my photographs. I believe that                    
juxtaposing the two in one image can make a strong statement and tell a compelling story.  
 Distortion and rotation also represents the way I saw things growing up. Since my favorite sport was gymnastics, I loved doing handstands  Distortion and rotation also represents the way I saw things growing up. Since my favorite sport was gymnastics, I loved doing handstands 
to see the world upside-down. I learned that by rotating pictures, you could see things from a unique vantage point—one not seen by most 
people.  even though a picture is rotated or is upside down, it can still have meaning and convey a point of view.   
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ME: Describe your artistic process—your practice—i.e. your technique, the type of camera you use and your process of production (if 
different from the usual)
 I consider myself a perfectionist. My father used to always encourage me to buy the best quality equipment. I remember the rst  I consider myself a perfectionist. My father used to always encourage me to buy the best quality equipment. I remember the rst 
time I bought a digital camera and showed it to my father, he said: “I’m sure there is a better one out there.” That is why I am obsessed 
with details and sometimes spend hours editing my photographs. When you enter the world of editing and focus on the details, you 
see that each element is there for a reason. I love to insert ordinary utilitarian objects like a wine-stopper or natural elements such as 
shadows in my work-- as I did in “The Life of Shadows”. I tend not to use models in my photography. Instead, I wait until the right 
moment to emerge in my mind and then shoot a picture. I feel that a spontaneous photograph is the most compelling kind and has 
the most lasting impact.
ME: Where do you see yourself in the current contemporary art scene? Describe the audiences you intend to reach.
One of the key reasons I moved to the United States was because I wanted my work to reach larger and more diverse audiences. I One of the key reasons I moved to the United States was because I wanted my work to reach larger and more diverse audiences. I 
wanted to be part of the global art scene. In Iran, my works were well-received and did well on the market—I was successful there. But, 
I decided to pick up and move to the US and start from scratch so that I could present my work as an Iranian artist to the world. Since 
New York is one of the world’s most diverse and vibrant artistic hubs with people of so many backgrounds and viewpoints, I can say 
that it is the ideal place to show my work and I am very happy to have the opportunity to work with Roya Khadjavi who believes in me 
and likes my work. I am very excited to have my rst solo exhibition in New York. Roya and I have met numerous times over the past 
year in San Francisco and via Face Time to discuss this show and she has put a lot of effort and time in funding and organizing my show, 
editing my series, reviewing my statements and helping with the catalogue presentation. I am truly grateful. 
ME: Are there particular photographers who have inspired you?
As I mentioned before, I don’t use models. The composition and alignment of elements come entirely from me, even if it means          As I mentioned before, I don’t use models. The composition and alignment of elements come entirely from me, even if it means          
waiting hours for the moment when they align. I believe that spontaneous pictures are most effective and powerful. I admire the       
photographer, Henri Cartier Bresson, whose method relies on the same kind of spontaneity and immediacy as mine.  Among my            
favorites is his photograph of a man frozen in midair as he jumps into a pool of water. It seems that we both share the same experience 
of waiting for the right moment—even if it takes hours. I also have high regard for the work of Abbas Kiarostami, Kamran Adl, Kourosh 
Adim, Vivian Maier and Farhad Gavzan who introduced me to Majid Koorang Beheshti.
ME: What is the relationship between painting and photography in your work?
I consider myself a painter whose primary tool is a camera instead of a paintbrush. I grew up with painting. My grandfather was an        I consider myself a painter whose primary tool is a camera instead of a paintbrush. I grew up with painting. My grandfather was an        
antique dealer and my uncle was a gifted painter whose many works hung on the walls of my grandmother’s house. I also shared a 
studio with my brother Dana for ten years who is a passionate and devoted painter.  We are very close; we help each other as we             
experiment with forms and compositions. In our studio, we lived with the smell of paint—it was the air we breathed. Most importantly, 
I studied painting in college and kept it up throughout the years. My eyes and my hand were both trained in painting an image                 
admiring it and also capturing the same image through the lens of a camera. My hand dictates the angle and the composition I shoot. 
 ME: Dariush, it was a pleasure talking to you today. Learning about your life as a photographer in Iran and in the United States.           
Getting an insight into your rich body of work was truly fascinating. I wish you all the best.
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The Stopper
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 سا به نور باده برافروز جام ما - مطرب بگو كه كار جهان شد به كام ما - ما در پياله عكس رخ يار ديده ايم - ای  خ ز لذت
ب مدام ما

 A stopper from an old wine decanter brought back memories of my childhood and  A stopper from an old wine decanter brought back memories of my childhood and 
gave life to this series of photographs. In Persian literature wine is somehow portrayed 
as the source of enlightenment and the path to clarity, coherence and knowledge but 
also this elixir characterizes pleasure and oblivion, obscurity and blurriness. The stopper 
is an object that stops the wine from pouring out. It is therefore able to directly manage 
the liquid’s effect on the mind. The more you pour the more blurry things get creating 
an alternative way for us to see the world around us.
 In these photographs, the stopper covers a specic part of the image and blurs the  In these photographs, the stopper covers a specic part of the image and blurs the 
rest. The juxtaposition of the blurriness and clarity creates three different layers in each 
image, the Stopper itself, what is inside the stopper and the blurry background offering 
a parallel universe. 
 Loving gymnastics as a child was probably the reason why I have been                                    Loving gymnastics as a child was probably the reason why I have been                                   
fascinated by seeing things upside down. One of my all-time favorite poses was the 
handstand since it offered me a different view of everything. When pictures are upside 
down, they provide more for the viewer. By rotating my images I try to give them an        
innite meaning and by starting this conversation, I reevaluate the relationship                 
between right and wrong, up and down, back and forth... and like Hafez allow each inter-
preter to have his own understanding of the subject.
 In this series my glass stopper has the power of showing everything upside down, but  In this series my glass stopper has the power of showing everything upside down, but 
I still chose to rotate the images one more time to allow the stopper to narrate the story. 
These additional rotations trick the viewer into seeing an upright image through the 
stopper when scientically one should see an inverted picture. By doing so, I invite my 
viewer to see the world in an alternative way, and I encourage him/her to discover the 
ambiguities and uncertainties found in our surroundings.
 What makes the stopper even more interesting to me is its circular shape and the          What makes the stopper even more interesting to me is its circular shape and the         
paradox it creates through the images it captivates. Like life, a circle has unlimited turns. 
It keeps turning until it is stopped, but ironically here, my Stopper does not keep           
turning. It is meant to stop the liquid from owing. I like playing with the rules. Maybe, 
there is no right and wrong or good and bad. Everything in life can be seen differently 
through different eyes. It is up to each of us how we choose to interpret this innite 
cycle.



Persia, The Stopper series, Digital photography / Gelatin Silver Print, 16x24 inch, Edition 1/ 5 +2AP, 2017
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The Bicycle
The Stopper series

Digital photography / Gelatin Silver Print
16x24 inch

Edition 1/ 5 +2AP
2017

Colorful and simple
The Stopper series
Digital photography / Gelatin Silver Print
16x24 inch
Edition 1/ 5 +2AP
2017
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The Mosque
The Stopper series

Digital photography / Gelatin Silver Print
16x24 inch

Edition 1/ 5 +2AP
2017

The Synagogue
The Stopper series
Digital photography / Gelatin Silver Print
16x24 inch
Edition 1/ 5 +2AP
2017
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Persepolis
The Stopper series

Digital photography / Gelatin Silver Print
16x24 inch

Edition 1/ 5 +2AP
2017

Shah's Square
The Stopper series
Digital photography / Gelatin Silver Print
16x24 inch
Edition 1/ 5 +2AP
2017
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Shah Abbasi
The Stopper series

Digital photography / Gelatin Silver Print
16x24 inch

Edition 1/ 5 +2AP
2017

Forty Columns
The Stopper series
Digital photography / Gelatin Silver Print
16x24 inch
Edition 1/ 5 +2AP
2017
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89
The Stopper series

Digital photography / Gelatin Silver Print
16x24 inch

Edition 1/ 5 +2AP
2017

Iran Air
The Stopper series
Digital photography / Gelatin Silver Print
16x24 inch
Edition 1/ 5 +2AP
2017
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Yosemite, Unconscious series, Digital photography / Gelatin Silver Print, 30x45 inch, Edition 1/ 5 +2AP, 2015

U
nconscious

                                 Statem
ent 

11

 The face of Jesus is forever present in museums demanding our attention. If I were 
Jesus entering the museum, I would be embarrassed, bored and overwhelmed to see 
myself, the monotonous subject matter again. Yet a recent photo session surprised me 
greatly. I discovered I had taken a collection of self-portraits in which I portrayed myself 
much like Christ. My unconscious guided my actions, just as it had done so for many      
artists before me. The power of images from the unconscious can be seen in advertising 
daily and continuously.  Even when you are truly annoyed by a repetitive ad, you nd 
yourself purchasing that same item again in the store.yourself purchasing that same item again in the store.



Treasure Island, Unconscious series, Digital photography / Gelatin Silver Print, 30x45 inch, Edition 1/ 5 +2AP, 2015
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Times Square
Unconscious series

Digital photography / Gelatin Silver Print
30x45 inch

Edition 1/ 5 +2AP
2015

Freedom
Unconscious  series
Digital photography / Gelatin Silver Print
30x45 inch
Edition 1/ 5 +2AP
2015



Tehran, The Life of Rope series, Digital photography / Gelatin Silver Print, 30x45 inch, Edition 1/ 5 +2AP, 2013

The Life of Rope
                                                Statem

ent 
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 There's a ne line between reality and dream. When you think you have found the line, 
you might be dreaming again. My rope is that line.
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Dana and his Mona Lisa, The Life of Rope series, Digital photography / Gelatin Silver Print, 30x45 inch, Edition 1/ 5 +2AP, 2013
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Time
The Life of Rope series

Digital photography / Gelatin Silver Print
24x36 inch

Edition 1/ 5 +2AP
2013

Tassvir
The Life of Rope series
Digital photography / Gelatin Silver Print
24x36 inch
Edition 1/ 5 +2AP
2013



The Life of Shadow
s
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ent 
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“When we stand, they fall
When we sit, they crumble
When we walk, they shiver
And when we sleep, they whirl…
 Face the wall, your back to the window, look through the window while waiting for the  Face the wall, your back to the window, look through the window while waiting for the 
sun to shine again, waiting for us to appear again... then we can mingle with the Zebra 
stripes on the pedestrian crossing, and melt in the gray asphalt of the road, lest a car 
drives over them. But we never wait. We crawl in between the cars, and dance on the 
zebra crossing. 
 By the time we make it to the other side of the road, they are nished. They change  By the time we make it to the other side of the road, they are nished. They change 
names and colors, and melt in the dark night. But we are still alive. Far from the gray 
human world, we turn the wheel of life; we live and grow in our pitch black world.” 
 In this body of work, unlike the multi-dimentional humans, my shadows are                      
single-dimensional. The shadows simply show what they are. By ipping and rotating 
the images, our real lives are replaced with those of the shadows; but despite the            
distorted reality, the shadows are distinguishable. They are now the real images. 

The Lyric
The Life of Shadows series

Digital photography
Gelatin Silver Print

41x27 inch
Edition 4/ 5 +2AP

20112011
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The Bicycle
The Life of Shadows series

Digital photography / Gelatin Silver Print
41x27 inch

Edition 3/ 5 +2AP
2011



The Bridge
The Life of Shadows series

Digital photography / Gelatin Silver Print
16x24 inch

Edition 2/ 5 +2AP
2011

The Line
The Life of Shadows series
Digital photography / Gelatin Silver Print
41x27 inch
Edition 2/ 5 +2AP
2011
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Shah's Square
The Life of Shadows series

Digital photography / Gelatin Silver Print
41x27 inch

Edition 3/ 5 +2AP
2011

Repair
The Life of Shadows series
Digital photography / Gelatin Silver Print
16x24 inch
Edition 1/ 5 +2AP
2011
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33 Bridge
The Life of Shadows series

Digital photography / Gelatin Silver Print
41x27 inch

Edition 1/ 5 +2AP
2011

Surrealism
The Life of Shadows series
Digital photography / Gelatin Silver Print
16x24 inch
Edition 3/ 5 +2AP
2011
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Unify
The Life of Shadows series

Digital photography / Gelatin Silver Print
41x27 inch

Edition 2/ 5 +2AP
2011

Support
The Life of Shadows series
Digital photography / Gelatin Silver Print
41x27 inch
Edition 2/ 5 +2AP
2011



Untitled, The Woman series, Digital photography / Gelatin Silver Print, 12x18 inch, Edition 1/ 5 +2AP, 2010

The W
om
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 I whirl and weave in your sinew. I dance in the wind, spread in the meadows and in 
your eyes from a black mole turn into a ower. I turn into you, into a woman, I am reborn. 



Untitled, The Woman series, Digital photography / Gelatin Silver Print, 12x18 inch, Edition 1/ 5 +2AP, 2010
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Untitled, The Woman series, Digital photography / Gelatin Silver Print, 12x18 inch, Edition 1/ 5 +2AP, 2010
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Untitled works, The Woman series, Digital photography / Gelatin Silver Print, 12x18 inch, Edition 1/ 5 +2AP, 2010



The Ticket
Urban Rivers series

Digital photography / Gelatin Silver Print
45x30 inch

Edition 1/ 5 +2AP
2007

U
rban Rivers
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 In nature, trees see their reection in clear streams, rivers, and marshlands while in 
cities their reection dances in the owing traffic. These Urban rivers, with their coiled 
movements and rumbling noises, reect distorted images of an old friend, and stand 
still in time to mark these precious moments in eternity.
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In-Law
Urban Rivers series

Digital photography / Gelatin Silver Print
45x30 inch

Edition 1/ 5 +2AP
2007



Velvet
Urban Rivers series

Digital photography / Gelatin Silver Print
27x41 inch

Edition 2/ 5 +2AP
2007

206
Urban Rivers series
Digital photography / Gelatin Silver Print
27x41 inch
Edition 1/ 5 +2AP
2011

29



Self Portrait works, Self Portrait series, Digital photography / Gelatin Silver Print, 12x18 inch, Edition 1/ 5 +2AP, 2005

Self Portrait
                             Statem

ent 
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 In my self-portrait, I emerge from my grey inner dead cells to the vibrant layers of the 
living.



The Life of Shadow
s

                                                               Installation

 The viewer walks through the gallery and enters a room in which a video is projected on 
the oor. As soon the viewer enters the room, he/she sees his/her shadow on the oor. The 
room has no light source other than the light emitted by the video projectors. The front 
wall is white, while the other walls and the ceiling are painted in dark gray. A video camera 
with a wide-angle lens is mounted in the center of the ceiling facing downwards to capture 
the oor’s image. This camera is connected to a second ceiling mounted video projector 
which casts the live video feed of the camera onto the wall facing the viewer. To accentuate 
and give life to the shadows, I have rotated the images by 180 degrees to be able to present 
the casted shadows as the main subject to the viewers. This created effect reects what I 
call the life of the viewer's shadow. The viewer becomes the creator of a life form and lives 
beside, under and along with him/her. The video is looped using cross-dissolve, in order to 
omit time and duration in the piece so that the viewer is free to spend as much time as 
she/he wants in the room.

The ultimate purpose of the piece is to give the viewer a parallax view of his/her                    The ultimate purpose of the piece is to give the viewer a parallax view of his/her                    
subjectivity and consciousness. In the room, the viewer stands somewhere between the 
ties of subjectivity and objectivity. The video suggests an alternative view while the viewer 
already has a common-sense perception of his/her body as a subject and his/her shadow 
as a lateral element. Presenting an alternative will therefore have a double role for the 
viewer.

In 2002, during the photo development process in the university laboratory, I found myself In 2002, during the photo development process in the university laboratory, I found myself 
drawn to the shadows gradually and repeatedly becoming visible while the actual picture 
was taking shape. The shadows of the subject passing through the camera lens were cast 
on the photographic lm’s sensitive surface; and the actual photograph we eventually saw 
was the result of many shadows passing through series of different lters. It is exactly                
because of this fact that we perceive images presented to us as reality that highlighted for 
me the importance of the relationship between ‘representation’ and ‘reality’.
 
In ‘The Life of the Shadows’ series, the shadows are single-dimensional as opposed to the 
 
In ‘The Life of the Shadows’ series, the shadows are single-dimensional as opposed to the 
multi-dimensionality of humans. The shadows show merely what they are. By ipping and 
rotating the images, the reality of life is replaced with the meaning of the shadows and       
despite the distortion of reality, the shadows are distinguishable.
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Video A
rt

                   Play series 

 While working on our Video            
projects, we both like to use various 
objects and materials as our canvas. 
Cars, motorbikes, the human body,   
insects, re, earth and iron powder 
become our instruments. They help 
in the development of the project 
while allowing us to improvise and 
achieve original results.  Sometimes 
we choose to control the results and 
the effects our videos have on the 
viewer but more often we prefer to 
simply become the viewer and just 
allow the recording to be more     
spontaneous.  In this video series, we 
have employed an army of ants to 
play the roles. 

Dana & Dariush Nehdaran

32

God, Play series, Blu_ray, 2012, 9 minutes

Iran, Play series, Blu_ray, 2017, 6 minutes

Tehran, Play series, Blu_ray, 2017, 4 minutes
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 There is never a dull moment. I often surprise myself with what I say and what I do! This 
is what I enjoy most and I try to create those same experiences for others. Through my 
photography and videos, I direct an improvised story in real time but record it through 
a manipulated frame. In a way, this is to add more spice and complication so that when 
the audience looks at that captured moment, they can come up with numerous                 
interpretations of my work. 
 For me, following the rules is an anathema. I like to delve into reality, discover and  For me, following the rules is an anathema. I like to delve into reality, discover and 
expose it in ways that would always allow me to create an individual and alternative       
interpretation. I believe that one can always nd some newness in the routine of one’s 
life. My own photographs reveal something new to me every day and by using paradox, 
I add to their mystery by creating a dream world where rules don’t apply. I think an 
upside down image makes total sense for example, because I believe that we can make 
our own rules.



 Dariush Nehdaran born in Isfahan/Iran in 1984 is a                        
contemporary visual artist who fearlessly defies the rules in order 
to bring multiple and complex meanings to his work. Through 
rhythmic juxtaposed images containing a variety of perspectives, 
he constructs a world between dream and reality and plays with 
clarity and depth to suggest an alternative way of seeing things. 
 Throughout his childhood, Dariush suffered from poor eyesight,  Throughout his childhood, Dariush suffered from poor eyesight, 
but chose not to wear glasses to avoid the stigma of getting       
bullied.  During that time, he experienced and viewed the world 
in a blurry and ambiguous way. When he became a teenager, the 
use of his grandfather's camera enabled him to see the world 
clearly for the first time in his life. The fact that he saw the world 
blurry though his own eyes and clear through the lens of the 
camera and the printed images has driven him to explore the   
subject of amphibology as the main topic in his work. By doing 
so, he has created a unique style that demands his viewers’            
attention and focus as part of the resolution in his work.
 Nehdaran currently lives in San Francisco but has expanded his  Nehdaran currently lives in San Francisco but has expanded his 
art internationally. His photographs and video works are           
available both in public and private collections worldwide            
including the Armando Reverón Contemporary Art Museum in  
Caracas-Venezuela 2018, the Los Angeles County Museum of Art 
(LACMA) in the US 2016, and the Salsali Private Museum in           
Dubai-UAE 2012. 
 Dariush is the recipient of multiple awards including the Nikon  Dariush is the recipient of multiple awards including the Nikon 
International Photo Contest in Japan 2015, the Hamghadam 
Photo Festival in France 2010, and the 7th Image of the Year         
Festival in Tehran 2010.
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1984 Born Isfahan, Iran
EDUCATION
2007  BFA, Painting, Elm & Farhang University, Tehran, Iran
PROFESSIONAL AFFILIATIONS
Since 2010  National Iranian Photographers Society
AWARDS 
2015  International Nikon Photo Contest, Category D Open theme, photo 2015  International Nikon Photo Contest, Category D Open theme, photo 
story: 3rd place, Japan
2010  Hamghadam Photo Festival, Environment Category: 1st place, Sorbonne 
University, Paris, France
2010  7th Image of the Year Festival, Video Category: 1st place, Iran Art                
Organization, Tehran, Iran
PUBLIC COLLECTIONS
2018 Armando Reverón Contemporary Art Museum, Caracas, Venezuela2018 Armando Reverón Contemporary Art Museum, Caracas, Venezuela
2016  Los Angeles County Museum of Art (LACMA), Los Angeles, USA
2015  Didi Museum, Mazandaran, Iran
2012  Salsali Private Museum, Dubai, UAE
RECOGNITION
2018 II Bienal del Sur, Pueblos en Resistencia, Caracas, Venezuela
2018  15th Image of the Year Festival, Innovation Division, Iran Art                           2018  15th Image of the Year Festival, Innovation Division, Iran Art                           
Organization, Tehran, Iran
2017  14th Image of the Year Festival, Innovation Division/Social documentary, 
Iran Art Organization, Tehran, Iran
2016  13th Image of the Year Festival, Innovation Division, Iran Art                            
Organization, Tehran, Iran
2015  Auction 2.0, Emergeast, VIDA Downtown, Dubai, United Arab Emirates
2014  11th Image of the Year Festival, Innovation Division, Iran Art                            2014  11th Image of the Year Festival, Innovation Division, Iran Art                            
Organization, Tehran, Iran
2013  10th Image of the Year Festival, Innovation Division, Iran Art                            
Organization, Tehran, Iran
2013  10th Image of the year Festival, Video Category, Iran Art Organization, 
Tehran, Iran
2012  Centrefold 8, London, UK
2012  12th Iranian National Biennial of Photography, Tehran and Yazd, Iran2012  12th Iranian National Biennial of Photography, Tehran and Yazd, Iran
2012  9th Image of the Year Festival, Innovation Division, Iran Art Organization, 
Tehran, Iran
2012  9th Image of the year Festival, Video Category, Iran Art Organization, 
Tehran, Iran
2012  3rd Photos of Women and Urban Life Festival, Iran Art Organization, 
Tehran, Iran
2011  Slamdance Film Festival genius, Utah, California, USA2011  Slamdance Film Festival genius, Utah, California, USA
2011  1st Katara Art Center International Video Art and Digital Art Festival, 
Doha, Qatar
2011  Contemporary Art Prize, Finalist, Royal college of Art, London, UK
2011  8th Image of the Year Festival, Innovation Division, Iran Art Organization, 
Tehran, Iran
2011  8th Image of the year Festival, Video Category, Iran Art Organization, 2011  8th Image of the year Festival, Video Category, Iran Art Organization, 
Tehran, Iran
2011  Contemporary Art Prize, Shortlist, Traffic Gallery, Dubai

2011  Noor Festival, Iran Art Organization, Tehran, Iran
2010  1st Hamghadam Festival, Video Category, Sorbonne University, France
2010  7th Image of the Year Festival: Innovation Division, Iran Art                          
Organization, Tehran, Iran
2009  International Photo Exhibition and Competition: Iran the land of        
Monotheism Religion,
Imam Ali Museum Of Arts, Tehran, IranImam Ali Museum Of Arts, Tehran, Iran
2008  6th Image of the Year Festival, Innovation Division, Iran Art                           
Organization, Tehran, Iran
2008  Human & Traffic Festival, Iran Art Organization, Tehran, Iran
2008  Selected for Art’s Month Photography Festival, Mah–e–Mehr                  
Gallery, Tehran, Iran
2008  Selected for 2nd Damoon Far Visual Art Festival, Niavaran Cultural 2008  Selected for 2nd Damoon Far Visual Art Festival, Niavaran Cultural 
Center, Tehran, Iran
2007  Iranian Students International Photography and Film Festival, Tehran, 
Iran
2006  10th Iranian Photo Biennial, Innovative Photographer Category, Saba 
Cultural Centre, Tehran, Iran
2004  1st Digital Photography Competition, Niavaran Palace, Tehran, Iran
SOLO EXHIBITIONSSOLO EXHIBITIONS
2016 Shadows of the Tenderloin, Smash Gallery, San Francisco, USA
2012 Ettelaat, Shokouh Art Gallery, Tehran, Iran
2008  Urban Rivers, Iran Art Organization, Tehran, Iran
2007 Contemporary Portrait, Khark Gallery, Tehran, Iran
GROUP EXHIBITIONS
2018 If So What, Palace of Fine Arts, San Francisco, USA
2016 Artnet auctions, Advocartsy space, Los Angeles, USA2016 Artnet auctions, Advocartsy space, Los Angeles, USA
2016 Art Brief II: Iranian Contemporary North America, Arena 1 Gallery, Los 
Angeles, USA
2016 Untitled, Ordibehesht Gallery, Tehran, Iran
2015  Untitled, Art Ark Gallery, San Jose, California
2013  By Iranian Contemporary Photographers, Mellat Gallery & Cineplex, 
Tehran, Iran 2013
Untitled, Shokouh Art Gallery, Tehran, IranUntitled, Shokouh Art Gallery, Tehran, Iran
2012 Text me, lawrieshabibi Gallery, Dubai, UAE
2012  Saba Photo, Farhangsaraye Saba gallery, Tehran, Iran
2012  Magic of Persia, Art Exhibition & Auction Gala, Salsali Private Museum, 
Dubai, UAE 2011
Iranian Pulse, Cultural Center "Hello Future", Rio de Janeiro, Brazil
2011  1st Modern & Contemporary Visual Art Auction, Shirin Art Gallery, 2011  1st Modern & Contemporary Visual Art Auction, Shirin Art Gallery, 
Tehran, Iran
2011  The rst Tehran Painting Market, Barg Gallery, Tehran, Iran
2010  Magic of Persia Charity Art Exhibition & Auction Gala, Abu Dhabi, UAE
2010  Encyclopaedia Iranica Charity Art Exhibition, New York, USA
2010  Seven...?!, Day Gallery, Tehran, Iran
2010  Untitled, Neel Gallery, Tehran, Iran
2007  Eternal Papers, Contemporary Arts Museum, Isfahan, Iran2007  Eternal Papers, Contemporary Arts Museum, Isfahan, Iran
2007  Photography Expo, Esteqlal hotel, Tehran, Iran
2005  Untitled, Bahman Cultural Centre, Tehran, Iran
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 Dr. Maryam Ekhtiar is a scholar and specialist in the eld of later Persian art and culture. 
One of her particular areas of expertise is calligraphy. She received her Ph.D. from the  
Department of Middle Eastern Studies at New York University in 1994 and has worked 
and taught at various museums and universities including the Brooklyn Museum of Art, 
New York University and Swarthmore College. She was co-editor of and contributor to 
the catalogue, Royal Persian Paintings: The Qajar Epoch 1785-1925.  She is now                   
Associate Curator in the Department of Islamic Art at the Metropolitan Museum of Art 
and has been working in the department for roughly fteen years. She is co-editor of 
the recent catalogue, Masterpieces from the Department of Islamic Art at the                    
Metropolitan Museum of Art and Art of the Islamic World: A Resource for Educators. Her                     
upcoming book entitled, How to Read the Art of Islamic Calligraphy is due to be                  
released in fall, 2018. She has published and lectured in the elds of Islamic Art, Iranian 
art and contemporary art from the Middle East and North Africa.
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 Roya Khadjavi is an independent curator and cultural producer based in New York. 
She has largely focused on the work of young Iranian artists working both in Iran and 
beyond its borders, seeking not only to support their artistic endeavors but to also   
facilitate awareness and cultural dialogue between artistic communities. In 2014,    
Khadjavi co-curated Portraits: Reections by Emerging Iranian Artists, featuring 
emerging artists born, raised and educated in Iran, followed by Between 
Invitation and Intrusion: A Conversation in Form in 2015.
 In 2016 she curated the warmly received exhibition Strappa:                  In 2016 she curated the warmly received exhibition Strappa:                 
Dialogue and Performance followed by the groundbreaking               
exhibition IRAN X CUBA: Beyond the Headline which for the rst 
time brought          together works of 18 Cuban and Iranian Artist 
in New York, and States of Being in Abstract. In 2017 she        
co-curated Prestige, the rst solo for Afghan/Iranian Graffiti 
artist Shamsia Hassani in New York followed by Red Room 2:     
Migratory birds showcasing the individual and collaborative 
paintings and mixed media sculptures by the Ghasemi   
Bothers. Later that year she presented Masks, the solo          
exhibition by Ali Kourehchian. Amphibology: an                   
Anthology of photographs, the solo exhibit by Dariush    
Nehdaran in 2018 is her most recent show.
 Since 2008, Roya has actively led exhibition committee 
efforts around the art of the Middle East for institutions   
 Since 2008, Roya has actively led exhibition committee 
efforts around the art of the Middle East for institutions   
including the Guggenheim Museum and the Asia              
Society, where she sat on the steering committee of the 
critically acclaimed exhibit Iran Modern (2013). Khadjavi 
co-founded the Institute of International Education’s Iran 
Opportunities Fund, and currently serves as president of 
the board of New York based non-prot Art in General.
 For her pioneering efforts to advance, support, and    
promote international education she has been honored 
with the Women’s Global Leadership Award by the                
Institute of International Education, and an Order of           
Academic Palms (Chevalier dans L’Ordre des Palmes 
Académiques), by the French Minister of Education.
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